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by Kim Newman

When are you going to learn that it’s medically proven that good gin cleanses your soul out?

The blaxploitation boom began with crime movies, offering African-American takes on
genre staples like the cop film (Cotton Comes to Harlem, 1970), the private eye movie (Shaft,
1971), the gangster biopic (Black Caesar, 1973), the vigilante avenger drama (Slaughter,
1972) and the heist picture (The Split, 1968). These mlght have j jlve talk, funky threads, soul

nods to Black Power and a distinctive inner-city vibe, but they are still redos of well-







singled out for a lawsuit by Warner Brothers. The makers of The Exorcist were seemingly
happy to let white-led Italian rip-offs like L'anticristo (1974, aka The Antichrist and The
Tempter) and Chi Sei? (1974, aka The Devil Within Her and Beyond the Door) slide but
pounced on AIP for cutting into their possession action. Scripted by Jaison Starkes, whose
only other feature credit is The Fish That Saved Pittsburgh (1979) (no? me neither), J.D.’s
Revenge was directed by well-connected (and white) Hollywood-ian Arthur Marks. After
dipping a toe in blaxploitation with the black-and-white cop team actioner Detroit 9000
(1973), Marks made vehicles for black stars Fred Williamson (Bucktown, 1975) and Pam
Grier (Friday Foster, 1975) before handling his one and only horror film. J.D.’s Revenge gets
away from the Roman Catholic priests and vomiting children of the Exorcist cycle, perhaps
to avoid winding up in the dock with Abby. It is more closely attached to a mini-boom
in psychic phenomena movies which slightly predates The Exorcist in which possession
is mixed up with reincarnation and other psychic phenomena much featured in 1970s’
paperbacks — The Possession of Joel Delaney (1972), The Reincarnation of Peter Proud
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well-remembered in black neighbourhoods. Because African-Americans were invisible
except as comic sidekicks or speciality music acts in classic Hollywood, there were no
1930s and '40s gangster pictures featuring razor-wielding, numbers-running black bad
guys. Even ‘race films’ aimed at black audiences tended to shy away from villains as nasty
as the hoods played by James Cagney or Edward G. Robinson in The Public Enemy and
Little Caesar (both 1931). The real-life models for Charleston Blue and J.D. Walker seeped
into pop culture at two or three removes — in the singing pimps, gamblers and murderers
of Porgy and Bess and Carmen Jones or the literally bleached-white comic-book zoot-
suiter the Joker (ever wonder what colour he was before he fell into the chemicals? — in
1940, that purple suit and pimp hat would have been a dead giveaway). The double act of
Starkes and Marks also looks to a very minor classic horror sub-genre to bring J.D. to the
present day. Regular Joes are possessed by gangsters — usually after a brain operation or







Turman had a few blaxploitation credits (the ‘Black Bonnie & Clyde’ movie Thomasine &
Bushrod, 1974), but mostly concentrated on more serious fare (Cooley High, 1975; A Hero
Ain’t Nothin’ But a Sandwich, 1978; Attica, 1980). He began his career onstage opposite
Sidney Poitier in A Raisin’ in the Sun and had a major role on The Wire (2002-08), but is best
remembered for a part he didn’t get — he was George Lucas’s original choice for Han Solo in
Star Wars (1977). J.D.’s Revenge is Turman’s only blaxploitation star role: he’s outstanding
in it, daring to play the possessed Isaac in an extreme, bizarre, theatrical manner. As J.D.,
his whole body language changes, his voice deepens to a sneering croak and he does
a frenzied shuck-and-jive while slashing with his cut-throat razor. He’s so scary that he
overbalances the film — in flashbacks, McKnight seems almost genial as the real J.D.
compared with Turman’s demonic reading of the role. While the scares come from Isaac’s
bipolar behaviour — his domestic rape/abuse of his partner is very like a plot thread in The







J.D.’s Revenge has been exclusively restored for this release by Arrow Films.
The film is presented in its original aspect ratio of 1.85:1 with original mono audio.

Discs and Booklet Produced by Anthony Nield
Executive Producers Kevin Lambert, Francesco Simeoni
Technical Producer James White
QC Manager Nora Mehenni
Authoring DCU
Subtitling The Engine House
Design Obviously Creative
Artwork Sean Phillips

Alex Agran, Michael Brooke, Elijah Drenner, Greg Folsey Jr., Arthur Marks,
Kim Newman, Jason Starkes, Glynn Turman

The original 35mm Interpositive was scanned in 2K resolution on a Lasergraphics
Director Scanner at EFilm, Burbank. Picture grading was completed on a DaVinci
Resolve. Picture restoration was performed using PFClean software. Thousands of
instances of dirt, debris, scratches and other instances of film wear were repaired
or removed through a combination of digital restoration tools and techniques.
Image stability was also improved.
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The mono soundtrack was created by MGM.

All original materials were made available for this restoration by MGM

Restoration Supervised by James White, Arrow Films 4

Restoration services by Pinewood Studios Group
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