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CAMPFIRE STORIES
TELLING TALES ABOUT MADMAN

byJames 0I|ver __: \
Over the years, the films which compnsed th‘e slasher movle sycle of the Ia@e 1970s/
early 1980s have achieved a sort-ef— _F:gg.peptahmty that wo'muw,,have been quite

unthinkable in the era when they were act | meu out
slaughtered by critics of the tlme they have e
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possessing a similar tasl'e in |nter|or decora.tlon to h|s crazed cannibal clan). Both films,
after all, cﬁncern young urbanites stuck out in the sticks; the characters in Madman
are counting dGWn Ih.e hours until they-carr:eturn tp-the-clty and they’re certainly too
sophlstmaied to bejeve'ﬁl the hoker sterre‘s' that the older counsellor Max peddles
around.the‘campflrgﬂ[s"gw_madman mﬂé .
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Madman Marz is cut very much from the same cloth, stripped of a precise motivation
(beyond an all-encompassing diagnosis of ‘madness’) and painted as — essentially — a
mythological figure. It’s worth noting that Madman grew out of an authentic campfire
story, that of the ‘Cropsey Maniac’, a legend that had been scaring the bejesus out of
impressionable campers in New Jersey and upstate New York. since before the Second
World War. ._ " .‘. -

Like Marz, the Cropsey Maniac was saﬁto‘be..tond of deeamtgt;ﬂg those un?ortunates
who strayed into his orbit and, again ukE".Ma ,-h Mo va ensl_ pague (one
popular varlant held that he was a once-respectable 0 i
eath of hi seeking |







Madman certainly isn’t the only film of the cycle to hinge on a story of “Something
Bad Which Happened Near Here”. Many — and maybe even most - flicks from the
golden age of slashers have a half-remembered story at their heart, something that
happened in the past which is somehow linked to the murde.rs being committed in the
present, whether it be a drowning at Crystal L@(Q(thay e 13", an unsolved double
murder (The Prowler [Joseph Zito, 1981]) a.anr accnﬂ.e eath (Prom Night [Paul
Lynch, 1980]) to name just three. b ;







Or maybe that’s just so much phooey. For all that the slasher movie cycle has attracted the
beady eyes of academics, many genre fans resist their advances, preferring to enjoy these r
films in more uncomplicated ways, savouring the thrills rather than intellectualising them.
And certainly, it can feel unfair to train the critical big 'guns on an unashamed exploitation film
like Madman. Unlike the makers of the films that |nsp|red them, Giannone and Sale show
no great. interesti in explormg v d developmg the ideas that underpin their script; it is possibly
more rewardlng (not to mentlon kmde{) to approaeh their work in less rigorous ways.
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James Oliver is a writer and filmmaker






"s presented in 1.78:1 with mono sound. i [

Madman was restored and made :&ble for this release by Vinegar imdrﬂne. All
restoration work wa: ied out at OCN Digital, CT, USA. i ""

i
The original 35mm camera negativ#xas scanned in 4K resolution. Kodak Digitalke
was used to remove thousands of instances of negative dirt and debris. Additional
restoration was performed using PFClean and Phoenix Fin'ir: restoration tools. .

olour grading was performed on the Davinci Resolve b’n Emerson anﬂvas -
ervised by the film’s producer Gary Sales. The mono soundtrack was transferred
from the origin

mm magnetic reels. ‘
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